








ТНЕ STORY SO FAR... 


Three years now Grant has been stranded in a lonely dimension, his fevered psyche shattered by the 
loss of his children and crew after the Pillar's catastrophic final dimensional jump. Unable to cope with 
the loss, Grant fled into the recesses of his mind, where dark things awaited him. 

But after embarking on a јоигпеу of self-discovery, deep into the heart of the Godworld, he has 
overcome a lifetime of guilt and regret, laid to rest the demons of his past, and emerged a man bent on 
righting the wrongs he has set in motion. 

Now, as he powers up a brand-new Pillar for its maiden voyage, his resolve is stronger than ever before. 
Grant МсКау is back! The Anarchist League of Scientists is reborn! 
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Send commenls, questions and distress signals to 
WriteRemender@gmail.com! Mark letters "OK to print". 


RR - This is my favorite part of doing 
these types of stories. When all of 
the chickens come home to roost. 
Ah, yes, so much roosting to look 
forvvard to! 

On to some letters... 

Rick! 

Your comic book BLACK SCIEIMCE is 
my favorite comic book on the market 
today. I have been reading since issue 
one and I find your story becomes 
more entertaining with each plot twist 
and character development. This is a 
rarity when many books have a 
tendency to grow stale over time and 
enter dull periods I епјоу your book 
more than Invincible, Spawn, and 
Savage Dragon, my three other 
favorite titles. There is a reason my 
comic book pull list each week is full 
of Image titles, which is that Image 
puts out the best comic books on the 
market. I was entertained by your 
work on Venom from Marvel; howev- 
er, the world your created in BLACK 
SCIENCE is richer with better charac- 
ters and more mature and detailed plot 
lines. Му guess is you have more 
freedom and fewer restrictions 
working at Image. Do you find this to 
be true? It appears Todd McFarlane 
feels this way after reading some of 
his comments on his letter column. I 
am looking forward to hearing what 
you think. 

John Gentile 

RR - Well, Todd probably feels that 
way because he designed his 
сотрапу to be that way. It’s not 
геаМу a question if we have more 
freedom, we have 100% freedom. 
Everything in the book is a choice 
made by the creative team. There is 
no other mandate or guideline or, 
well, anything. So, when we do a 
good job, it's all us, when we fuck 
up, that’s all us. Working for Marvel 
or DC is just that, working for some- 
one else, their characters, their 
rules. 


Hi Rick, 

Нарру new уеаг. 

After reading your THANK YOU at the 
back of issue 19 of BLACK SCIENCE, I 
was upset to see that in your 2016 
artwork by Bengal showing some of 
your well-known characters did not 


include some from Sea of Red - like 
Blackthroat. 

Sea of Red got me hooked on your 
work and with the passage of time it 
will be looked back as a cornerstone in 
your artistic growth. And, on a lark, I 
would say a movie version based on it 
would be supremely more satisfying 
than Pirates ofthe Caribbean. 

It had everything in it - I mean just 
everything - pirates, vampires, film 
crews, amnesia, sword fights, ancient 
mystery, a secret organization pulling 
strings, and apocalypse setting; not to 
mention murder and revenge. And of 
course, most important of all, heart. 

So with the new уеаг, and your 
growing list of characters, don't sell 
some of them short! 

Even Grant in this issue overcomes his 
mental blocks as he climbs the moun- 
tain and finally accepts who he is. 

You, sir, know how to create a 
narrative. 

Eric 

RR - Гт glad you enjoyed Sea ofRed 
and recall it fondly. The cast wasn’t 
excluded due to апу ill feelings I 
have for them. Just not enough room 
in the piece to have every single 
character l’ve ever created in there. 
Black Heart Billy, Sorrow, ХХХот- 
bies, The End League, and Captain 
Dingleberry were also absent, not 
due to ту lack of nostalgia for the 
books, though. 



Hello Rick, 

I don't know if it being a rainy day in 
Southern California or the fact that l'm 
a little stoned had anything to do with 
the spiritual and creative pleasure I 
received while reading Issue 19, but 
holy shit. Of course, l'm a fan of all 
your creator owned books, but BLACK 
SCIENCE has been hitting me right in 
the heart and soul over the past couple 
of issues. I feel like l'm reading some 
kind of lowaska trip in comic book 
form with the world you, Matteo, and 
Moreno create. Thankyou so much. 

Matias Lopez 

RR - Нарру to hear you’re connect- 
ing with it. The past few issue were a 
nice break of pace to dig into some 
character stuff, but that’s all over 
now and back to the action. 


Sincerely, thank you for BLACK 
SCIENCE. The art is always incredible, 
and the writing has been fantastic 
since day one. 

I was particularly moved by issue 19. 
Thank you for writing so openly and 
honestly. I'm 31 years old and it was 
the first time I can remember crying 
over a comic book. Not just getting a 
bit choked up, but legit crying. 

Absolutely beautiful. Thank you. Can't 
wait to read more. 

Brandon 

RR - That’s incredibly nice to hear. 
Hitting true emotion is the goal in all 
of the books so knowing we did it for 
in with last issue feels great. 

Next issue is a big one. Not going to 
glve anything away, but Grant’s 
going to come face to face with a 
problem he left unsolved some time 
ago. 

See you in 30, 

Rick 







TRANSMISSIONS FROM A BASEMENT 

Rus here, Letterer on the comic you just read, as well as a bunch of others, including all of Rick’s current 
books. I’ve taken over the Basement this month to tell you a little about how I handle the lettering on Rick’s 
books, each of which has its own tone and style. 

First up, BLACK SCIENCE. We went with a similar style as we did with the Dark Horse run on FearAgent, a 
font and balloon style that has a European feel that works well with Matteo Scalera’s European artistic 
sensibilities. The balloon tails (aka pointers) are straighter in S/ac/rSc/encethough, and I use a differentfont 
for sound effects (SFX), one of my own. Believe it or not, those minor changes make a big difference in the 
overall look of the lettering. There is no such thing as 



Next, we have DEADLY CLASS. As you can see, the balloons here are similar to those in Black Science 
above, perfect ellipses, but they’re handled differently, and the different font and tail style were also import- 
ant, deliberate decisions. 


I think I knew right away that I wanted balloons like this when I first saw Wes Craig’s pages, but I purposely 
tryto make them more roundthan I do in other books (like BlackScience). Thefontwas set pretty early on, 
too, but the tail style was something Wes suggested after l’d tried something different; this tail style is 
something l’ve wanted to try before but haven’t had the opportunity, so I was happy to oblige. 



FRDM DEADLY CLASS' #1 AND #5 


Wes draws a lot of the SFX himself on the art, as you see below with the “Honk Honk’’ of the cars, so when 
I need to add SFX, I try to do something that looks like Wes might’ve done it himself. With Wes’s crazy 
layouts and Rick’s frenetically-paced writing, I have a lot of opportunities to play with caption placement, 
too, helping to help guide the reader. 














FRDM 10W #1 


LOW was a bit easier to create a lettering style for, very easy in fact. I’d worked with Rick and Greg Tocchini before on their comic-book 
series The Last Days ofAmerican Crime, so I figured we’d be smart to use the same fonts and balloon styles as we did there. 

You’ll notice that the balloons and tails are colored with a very pale yellow that ends up having a beige tone. When I saw Greg’s painterly 
art for LastDays... I couldn’t bring myself to just plop bright white word balloons down all over it. Even though Greg sometimes uses a 
white background on the pages in between panels, I knew that white balloons would just stand out too much over Greg’s art. And ideally 
I want my lettering to work with the art and not fight against it visually. 


Like with BiackScience, I use my own SFXfonts on Low, unless the scene calls forsomething specific, like a splashy watertype of font 
that I haven’t created myslf. I created the main SFX font for Last Days... and continue to use it to this day, but it doesn’t get used a lot 
unless l’m lettering LoivorSkybound’s Thief of Thieves. 



TOKYO GHOST! Who doesn't like Sean Murphy’s art? As with Sarah Lee's 
baked goods, nobody doesn’t, that’s who! So I was psyched when Rick 
asked me to letter Токуо Ghost. 


I геаМу tried to come up with a style I hadn’t seen on Sean’s books before, 
something that really fit with his art. Did I succeeed? I’ll leave that to you 
to determine, but I am happy with the lettering style I came up with for 
Токуо Ghost. The кеу, to me, was in doing something that had less of a 
mechanical, graphic design look, and something that felt more like the 
lettering was done on the art boards, like in the “old days.” 


I’ve done balloons that look a little wobbly on other books, but between 
the balloons, the font which isn't used much (as far as l’ve seen), and the 
varied line weights, I think l’ve stumbled on one of my favorite lettering 
styles in my 13 years lettering comics. Sean draws most of the big SFX 
on the art himself, and they’re killer. But ТП occasionally need to add a 
SFX ortwo myself, like in the panel below. Always fun. 

Окау, that’ll wrap up the Transmissions for this month. Thanks to Rick for 
asking me to give you all a glimpse into my thinking when it comes to 
lettering his books. I hope you got something out of it! - Rus 

FROM 'ТОКУО GHOST’ #1 
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